RA-175: Biblical Storytelling

Dr. Tracy Radosevic

July 18-22, 2016

Course Objectives
1. Introduce students to the power of embodied and performed biblical stories.
2. Introduce students to the practice and legitimacy of performance criticism for biblical interpretation.
3. Examine the role stories have played in history despite changes in dominant communication systems.

4. Determine reasons why a narrative approach to ministry makes sense in this post-literate age.

5. Explore practical ways to implement a narrative approach to specific ministry settings.
Course Requirements

1. Choose a biblical story and write a 6-page experiential exegesis on it.

    [An experiential exegesis describes the experience of a biblical story for its original audiences. The stories were TOLD by ancient storytellers or READ ALOUD by ancient readers. The dynamics of the story experience are revealed by examining the various features of the audience, the storyteller, and the story. Sources of guidance for accomplishing this include any "Learning the Story" or "Listening to the Story" section in each chapter of Boomershine's Story Journey, pp. 73-76 ("An Introductory to Narrative Analysis") in Story Journey, Shiner's Proclaiming the Gospel, as well as traditional commentaries for exploring historical context.]                                                       25% of final grade
2. Learn that biblical story and tell it in class (there will be at least one opportunity during the week to practice telling it to one other class member)                                                           25% of final grade
3. Develop a 5-page template for introducing and implementing story and storytelling into your ministry setting. [Each church is unique, of course. Some will require more introductory efforts than others. But choose one area of ministry—preaching, formation, Bible study, youth, evangelism, pastoral care, missions, etc. —and give a detailed outline (one that most anyone could follow) of how best to launch a narrative emphasis with that particular group.]                                                                                                                                  

                                                                                                                                       20% of final grade
4. Write a 5-page theological reflection paper on why the use of aural and visual story is essential for ministry in a post-literate age. What are the benefits? How does this methodology enhance communication in and for the Church? How was your personal experience and understanding of that biblical story enriched by internalizing it, researching it, telling it, etc.?                 25% of final grade
5. Read the four books listed in the bibliography (and incorporate them all into final paper).

6. Full class participation and attendance. Because this class only meets for 5 days, missing just one class, even if it is for a good reason, is problematical and may require make-up work. Any unexcused absences may result in an “F” for the course.                                                           5% of final grade
Course Expectations for Written Papers

1. Late Paper Policy: Late papers receive a drop of one full letter grade for each day late.

2. Paper Formatting: Please submit all double-spaced papers in Times New Roman, 12-point font, with one-inch margins. Also, please add page numbers and your name in the footer of all pages. In the interest of saving paper, extra credit will be given for papers printed on both sides. Speaking of conserving paper, don’t use a cover page but please put a heading like this (same font size) on the first page only:
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Your Name
3. Feel free to use whichever writing style with which you’re most comfortable; just be consistent!

4. Speaking of consistency, I’m a bit of a stickler for it. Sometimes writing “Gospel” and other times writing “gospel,” or sometimes using subtitles that are bold and other times italicized, or sometimes making lists with a one-tab indent and other times with a 3-space indent (to say nothing of misspelled words, incorrect grammar, and forgotten ending punctuation) is sloppy and shows carelessness, neither of which is acceptable at the master’s degree level. At the very least you need to use your computer’s Spell Check feature, but then you also need to proofread your paper yourself because Spell Check doesn’t catch everything! If you don’t trust your own grammatical judgment, get someone you do trust to proofread your papers as well and/or take advantage of Wesley’s writing center. [Note: The generally accepted writing style now is for punctuation to go inside of the quotation marks. Also, “Bible” IS capitalized but “biblical” is not. And “storytelling” is one word!]

5. And speaking of things for which I’m a stickler, even though I’m an oral storyteller and we’re living in a postmodern, digital, texting/tweeting age, I still expect you to communicate well using the medium of writing. That means you should try to avoid run-on sentences and an over-abundance of parenthetical phrases, dashes, ellipses, etc. On the other hand, despite living in the age of texting, you do need to use complete sentences! Again, it might help to have an objective person read your papers simply to make sure you’re really communicating your ideas as clearly as you think you are!

6. Inclusive Language Policy at Wesley: Bearing in mind that language reflects, reinforces, and creates social reality, the Seminary expects class conversation and written work to employ language that respects the equal dignity and worth of all human beings. In particular, linguistic sexism and racism are to be avoided.

7. Finally, there’s the matter of plagiarism.  If you are writing about someone else’s ideas but not using a direct quote, you should make a general citation at the end of the paragraph (or section that mentions it/them). A direct quote should be in quotation marks with a citation immediately afterwards. A bibliography needs to be included at the end of any paper using cited sources. Not citing sources when espousing someone else’s ideas or using their direct quotes is plagiarism and is not tolerated. Plagiarism will result in dismissal from this course with an “F” as well as disciplinary action through the Dean’s Office.
Class Schedule

Before July 18:
Please read Boomershine’s book Story Journey in its entirety and choose a biblical story—one that is NOT included in Story Journey—to learn and tell (no more than 15 verses and preferably 8-10). Read over this story enough times that you already have a deep familiarity with it by the first day of class and can at least tell someone about it, if not quite perform it yet (but you WILL have to perform it 4 days later!). 


Also, have a joke prepared to share with the class the first day! 


It is recommended, but not required, that you have Ward/Trobisch read as well. Any other reading that you can get done before the first day of class will only benefit you.



Check out (and print out) all documents currently posted on BlackBoard.

July 18: 

Embodying the Stories of Scripture



Performance Criticism
July 19:

A Picture is Worth 1000 Words




Multiple Tellings for Multiple Intelligences

July 20:

From Text to Talkies






The Digital Story EXPERIENCE



BAMM needs to have been completely read by today’s class
July 21:

Storytelling in Ministry/Make a Joyful Noise



Story Stitching

July 22:

Story Presentations



Each student performs their story for the class



Lipman needs to have been completely read by today’s class



DUE: Five-page template for introducing & implementing biblical stories 




           into your ministry setting.

JULY 29:

DUE: Six-page, experiential exegesis on chosen (performed) biblical story
Aug. 12:

DUE:  Five-page theological reflection paper, focusing on why the use of 




aural and visual story is essential for ministry in a post-literate age. 





It is expected that class and personal experiences, as well as ALL 




reading will be referenced (at least 3 times each).
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Required Books
Story Journey: An Invitation to the Gospel as Storytelling  

Thomas E. Boomershine 

Abingdon Press, 1988

ISBN: 978-0687396627
The Bible in Ancient and Modern Media: Story and Performance

Holly E. Hearon & Philip Ruge-Jones (eds.)

Cascade Books, 2009

ISBN: 978-1-55635-990-3

Bringing the Word to Life: Engaging the New Testament through Performing It

Richard F. Ward & David J. Trobisch

Eerdmans Publishing Co, 2013

ISBN: 978-0-8028-6885-5

Improving Your Storytelling

Doug Lipman

August House, 1999

ISBN: 978-0874835305
Recommended Books
Preaching Luke’s Gospel
Richard A. Jensen

CSS Publishing Company, 1997
ISBN: 978-0788011108
Proclaiming the Gospel: First-Century Performance of Mark
Whitney Shiner

Trinity Press International, 2003

ISBN: 978-1563383960
Provoking the Gospel: Methods to Embody the Biblical Story Through Drama

Richard W. Swanson

Pilgrim Press, 2004

ISBN: 978-0829815733
Digital Storytellers: The Art of Communicating the Gospel in Worship

Len Wilson and Jason Moore

Abingdon Press, 2002

ISBN: 978-0687052134
Speaking in Parables: A Study in Metaphor and Theology

Sallie McFague

Fortress Press, 1975

ISBN: 978-0800610975
